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Tibor Simon-Mazula: Bedroom

Checking out the modest invitation, I'd expected a small studio, but based on Atelier Gallery's 

space, I was clearly in the heart of downtown San Francisco. It's easy enough to wonder: who 

gets to show here? Well, a Hungarian artist from Békéscsaba got to show here. His name is 

Tibor Simon-Mazula, and in September 2013, he held a two-month solo exhibition with 

sixteen major oil paintings at the Academy of Art University's gallery on New Montgomery 

Street. Curator Gena Banducci revealed that this is something of a first for an MFA student. 

Certainly this kind of honor deserves a pause for recognition.

The Academy of Art University was founded in 1929, since becoming the largest private art 

university in the United States. Between its steep tuition and competitive graduation rates, this 

kind of accolade is rare indeed. I reason that Simon-Mazula must possess some inimitable 

kind of talent to secure a niche in so competitive a fine-art network. This exhibition proved to 

me that not only is Simon-Mazula an accomplished artist; moreover, his international merits 

dictate that his art is well suited to continued exploration here in the United States, where his 

study has led to a professional following. That he has survived a student program based 

almost solely on performance is merit enough to foster his future vision here.



"I paint all the time," he explains. Favoring monochromatic schemes, the play of light and 

shadow is characterized by a kind of hidden, intuitive compositional structure. He's neither 

uncertain nor discursive. He just knows what he wants to say, and how he wants to sort it all 

out. The investment in looking at his work reminds me of the time one would spend with a 

master.

At forty years old, painter Simon-Mazula has already studied drawing and mathematics in 

Szeged and was a teacher in Békéscsaba. Afterwards, in Budapest, he continued on with 

computer graphics and filmmaking. One example of his experimental work that I like is his 

short 'SNAP,' which was filmed in Budapest in the Fisherman's Bastion, and this continued 

with his work in Dubai. Then came his big decision to relocate to San Francisco and the AAU 

school of painting. Here he fell in love with the Bay Area figurative movement. Diebenkorn 

and Thiebaud having already established such a local link, why not?

Humility is the answer to both why and why not. Simon-Mazula's work sold rapidly at the 

show, and the reason seems to be in part his training, and in part his inspiration, muse, and 

business partner: his wife Diana. So even in the difficult art world of downtown San Francisco, 

Tibor feels remarkably at ease, if not at home. He readily discusses technique—from canvas 

stretching to color theory—and the San Francisco landscape that helped cultivate his current 

series, such as its famous fog. If you combine that with his grounding in mathematics and 

fencing—and his old master, Michail Schener—its easy to see from where his ability to focus 

arises: friendly competition, if only with oneself. And the distance between an old home and a 

new one.

Half a world away from his old home, Tibor Simon-Mazula has, not unlike Diebenkorn, bared 

himself to the Bay Area art world. And, one solo exhibition at a time, he hopes to continue in 

the tradition of 21st century painters, be they American, Hungarian, or somewhere in 

between.
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